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description of it, although the peculiar character of this
kind of feeling simply stands out as soon as one becomes
aware of it at all. Since it is primarily controlled by sub-
jective pre-conditions, and is only secondarily concerned
with the object, this feeling appears much less upon the
surface and is, as a rule, misunderstood. It is a feeling
which apparently depreciates the object; hence it usually
becomes noticeable in its negative manifestations. The
existence of a positive feeling can be inferred only in-
directly, as it were. Its aim is not so much to accom-
modate to the objective fact as to stand above it, since its
whole unconscious effort is to give reality to the under-
lying images. It is, as it were, continually seeking an
image which has no existence in reality, but of which it
has had a sort of previous vision, From objects that can
never fit in with its aim it seems to glide unheedingly
away. It strives after an inner intensity, to which at the
most, objects contribute only an accessory stimulus. The
depths of this feeling can only be divined—they can never
be clearly comprehended, It makes men silent and
difficult of access; with the sensitiveness of the mimosa,
it shrinks from the brutality of the object, in order to
expand into the depths of the subject It puts forward
negative feeling-judgments or assumes an air of profound
indifference, as a measure of self-defence.
Primordial images are, of course, just as much idea
as feeling. Thus, basic ideas such as God, freedom,
immortality are just as much feeling-values as they are
significant as ideas. Everything, therefore, that has been
said of the introverted thinking refers equally to intro-
verted feeling, only here everything is felt while there it
was thought. But the fact that thoughts can generally
be expressed more intelligibly than feelings demands a
more than ordinary descriptive or artistic capacity before
the real wealth of this feeling can be even approximately

